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Project Three:   Written Paper (100 marks)

There are 4 sections in this paper.  Section 1 has one question, in three parts, which is compulsory.   Candidates must then answer one question from each of Sections 2, 3 and 4.

Time allowed:  Three hours.  Candidates should spend about 40 minutes on each question, allowing the remaining time for review.
Please number your answers and your pages carefully.
Section 1 :  Literature.   This question is compulsory.



(25 marks)

(criteria of assessment:  sensitivity to, and literacy in the genre presented)

Read the accompanying extract from the novel All The Pretty Horses by Cormac McCarthy, and answer all three questions based on it.
All the Pretty Horses was published in1993, the first book in The Border Trilogy. It is a novel about childhood passing, along with innocence and a lost American age. John Grady Cole is the last bewildered survivor of long generations of Texas ranchers. When his grandfather dies, he runs off to Mexico with his friend. Befriending a third boy on the way, they enter a country beyond their imagining: barren and beautiful, rugged yet cruelly civilised, but a place where dreams are paid for only in blood. In their search for a life that no longer exists, the boys’ story is a classic adventure from the lost heart of the American West: an adventure that within months will leave one of them dead.
Question 1:  Answer all parts of this compulsory question.

1 a.  What impression do you get of the Duena Alfonsa and John Grady Cole from this extract. Discuss
 their portraits and the relationship between them, with a close reference to the text.
1 b.
 Discuss the mood, genre, narrative style and the language of the prose as illustrated in this extract.
1 c.
 If one were to deliver this piece of prose as part of a recital, what challenges would it present to the performer? How would the performer deliver Cormac McCarthy’s narrative style while lifting the words from the page.
 Section 2 :  Drama/Theatre Criticism and Pedagogy



(25 marks)

(criteria of assessment; an understanding of the theories in question and their application in practice)

Answer one of the following questions:

Question 1:

Jerzy Grotowski had a set of principles for prospective students in his theatre lab. One of these was that “Theatre - through the actor's technique, his art in which the living organism strives for higher motives - provides an opportunity for what could be called integration, the discarding of masks, totality of physical and mental reactions”. 
Compare and contrast this principle of Jerzy Grotowski’s and/or his other theories of theatre practise with that of another theatre practitioner that you have studied and discuss their relevance, or non relevance, to your teaching and performance practise. 
OR
Question 2:
Drama-in-Education approaches allow the teacher to facilitate learning in an imaginative and productive way that honours the drama and the subject or topic in question. Discuss this view, drawing on your own practice and/or your research to support your answer.
Section 3 :  Drama/ Theatre History






(25 marks)

(criteria of assessment: an understanding of the history of Drama and Theatre and its impact on current practice)

Answer one of the following questions:

Question 1:
“In almost every important respect, Restoration drama was far inferior to the Elizabethan. Where the earlier playwrights created powerful and original characters, the Restoration writers were content to portray repeatedly a few artificial types; where the former were imaginative, the latter were clever and ingenious. The Elizabethan dramatists were steeped in poetry, the later ones in the sophistication of the fashionable world. The drama of the Restoration period was a reflection of a small section of life. It had polish, an edge, a perfection in its own field; but both its perfection and its naughtiness now seem unreal.” 

Discuss this statement.
OR
Question 2:
Focus on the work of a European or American playwright, discussing how his/her work has evolved over time and how it has influenced the development of theatre and drama practise.
Section 4:   Voice Production and Dynamics





(25 marks)
(criteria of assessment:  an understanding of all aspects of vocal work and their application in teaching practice)
Answer one of the following questions:

Question 1

A teenager has been sent to you in order “to improve his speech”. 
Outline your approach and method, the development of your programme and illustrate how you would make these sessions inviting and productive for this reluctant teenager.
Or

Question 2

How can we as teachers help students move beyond the misconceived ‘speech and drama’ voice towards a more authentic voice that represents who they really are.
